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Philharmonieleuchte I   —  Günter 
Ssymmank Günter Ssymmank (1919–2009) 
designed this light for the foyer of the 
Berlin Philharmonie in 1959. It is called 
„Philharmonieleuchte I“. Every light is for-
med out of 72 mushroom and supported 
elements of different sizes and 180 dock 
elements. The mushroom elements over-
lap themselves on four layers and create 
a closed surface. This brings a diffuse light 
distribution. Originally, the elements were 
made out of the former newly developed 
polyamide, however, yellows over time. In 
1984, the lamps were therefore dismantled. 

Meanwhile, the lights can be made of acrylic 
glass and no longer glued, but  bolt. This 
new version was installed in 1989.
The lights are fixed in position and cannot 
be lowered down, which makes the maintai-
nance labourious. To replace the bulbs a 
scaffold needs to be set up on the stairs.
The lamp is now part of the collection of the 
Museum of Modern Art.

De Marseille  — L e Corbusier  1954
This wall lamp was designed by Le Corbusier 
for l’Unité d’Habitation in Marseille. It can be 
adjusted with two joints along the boom 
and a movable fixation to wall. It is made 
out of aluminium and   form-turned diffuser. 

Introduction
Lights have many fields of application.
Primarily they are a source of light. Apart from this actual purpose they are also used as 
design objects. Furthermore, depending on their luminosity, materiality and light scattering, 
they can create a mood which addresses the human condition. Thus they have an influ-
ence on the state of mind of a person. A lot of peaple curl up by candlelight or dimmed 
light while mostly bright lighting in hospitals makes a rather discomfort.
Lights are important in architecture, for the atmosphere of a room, or can rather be apart 
of architecture. This becomes obviois by the fact that many well-known architects have 
designed lamps...
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KAA  —  Barbara Trautmann  2007
The Arp Museum Bahnhof Rolandseck is 
a building complex out of two parts. The 
historic station building directly on the Rhine 
and the new museum building on a hill 
behind it, which was designed by Richard 
Meier. A tunnel leading into the mountain 
connects the two exhibition venues. The 
light spiral KAA hangs from the ceiling in 
a way that resembles the impression of a 
serpentine movement that leads the visitor 
from the old building through the mountain 
into the new building.
Inspired by the flow of the Rhine and the 

Task
Within task 0 a light is to be designed. Shape and color, usage and material, and eventually 
also the place of use are part of the task and should be developed. Moreover, the surface, 
the light cone as well as the atmosphere, which is created by the lamp, should be con- 
sidered and be adapted to the application.

To be deliverd is a model of the light in the scale of 1: 1, 1: 2 or 1: 5 (depending on the size 
of the lamp) and design sketches that convey the concept.

The presentation of task 0 will take place on Friday, 13th of April 2018 at 10am in A203.

Lights on!

      Chandelier  —  David Chipperfield
The chandelier was designed in 2004. It 
refers to a classic design — During an excur-
sion to King Arthur‘s castle, architect and 
designer David Chipperfield was inspired by 
the chandeliers on site.

Bauhausleuchte  —  Max Krajewski   1925
Max Krajewski (1901-1971), a Bauhaus stu-
dent, designed and produced some lights for 
the Bauhaus’ buildings. After Max Krajewski’s  
proposals has been accepted by Gropius, he 
worked out the plans, made the light fittings 
himself and assembled them on the spot. They 
has been installed in the central spaces of the 
teaching complex of the Bauhaus — in the 
vestibule, in the auditorium and in the dining 
room. Of particular interest was the auditori-
um. The ceiling height was low and the pro-
posed solution fitted well into the interior. It did 
not overload the upper space, but dissolved it.

passing of the trains, it was created especial-
ly for this place. With the round fluorescent 
elements, both the shape and the connect-
ing function of the tunnel are taken up. 
The light installation is 18 meters long and 
consists of 90 fluorescent rings, which have 
a diameter of 70 centimeters. The rings are 
mounted shifted to each other. This creates 
the impression of a spiral snake that mean-
ders forward.


